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The term “business language” has a broader meaning incorporating
all aspects of the official-business domain. The history of business re-
lations between Georgia and Israel span over more than two decades.
In parallel with the development of partnership between the two coun-
tries, the need for Hebrew into/from Georgian translation of official
documents emerged. Apart from business agreements, the references/
certificates, licenses, medical opinions, and legal documents (i. e., sen-
tence, examination minutes, etc.) issued in Israel undergo translation.
When translating from Georgian into Hebrew, the selection of a relevant
equivalent is often complicated, therefore, word-for-word translation
becomes necessary in order to avoid inaccuracies.

Unlike Georgian, where even if Georgian equivalent is available the
overabundance of foreign-language terminology is striking in any official
text, the Hebrew text, on the contrary, has smallest possible number of
foreign terms. Even such wide-spread words as “business” (2’poy ,poy,),
“holding” (nipInR N127), “corporation” (738n), “management” (72737), “in-
vestment” (7ypw3), and “investor” ¥p¥n have Hebrew counterparts and
international terms (specifically in written texts) are hardly ever attested.

Infinitive constructions (instruction, recommendation, order) that
are typical to Hebrew add flexibility to texts, therefore, Georgian-to-En-
glish translations are shorter and the other way around. When translat-
ing from Hebrew into Georgian, there is a need for expanding the text in
order to ensure the coherence of meaning.

In the course of translation, the sentence structure may be altered,
parts of speech may be rendered with other parts of speech in the target
text, leading to grammatical transformation and relevantly impacting the
volume of the text.
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0mabg 00MM3d0dg-godoMag3ds OO 330M0 sthM3o JoMmymao
@ mbyMmo mopgMmohymymo yhonogmomdab obhmmosdo. 030
ogm 3mgho (3mgds ,00mmyB0sb0L” 33hmMn - ©snByms JoMmomym
96999); mbyMo EIBIMMdNL dg8ag6gmo (Jommymo gMmsxynznb
bogyd39mBY); A39659g IMMByMn 3nM3gmo MbyMmo bymbsByMab
03hmMo; Jommygm B0gbmo gowsdbgmo; mdomobob LobymNgMm
LgdnboMmnab Jomoymo s Mmbymo 96900L 39agman; LobymMngMm
603b6900b dmsMmadbgmo (0sMadbns, doMNMSEI, JoMmnYmMnEsb
mbym 9659Y).

0Mobg noMMyBNdg-godoMmog3nb momadobgdn oo d96sd9bno
Jomoygm-mbyMmo dnoMmagdbgmmadnmn abHMmMnobom3znb. doMmmamny,
©0E Y3Momgosb ndig3zms Labymogmm Bogbms Tobogmo moMa-
006900, 003Mod Pbs nmdg3sL, MMI E®gdg dmmmIEg dgnbbog-
mgmns 30bo 3360 FMeMagadbgmmadnmn dmm3zs69mo0b bazgmmadn.

dmbby690sdn A396 LOgEbgadME F933b9000 0Mby NoMdNd]g-
3000Mv930L d0gM MoMmagdbog Lobymagmm 60gbgdb. 3bmdagns, MmMA
0MLYOMOL oMby nomydadob dogm momagdbomo o 1820 Bgmb
000obdn gedmEgdymo ,,anmE3960 bogobimMmMbo s LodbybMmmba*;

00039 @MmL, gbmdomoays, MMI 0moby noMMydNdgd MoMadbo
o 3odmbLoEgdoE TModdoEs bLoboMgds-mmbmogzn Jommym 96s%9.
0MLYOMOL o3 bgmbobgmab LoT0 ggdgddmaoma: gmmo nbobgds
0d0abdo (bagsmmzganmb 39bhMsayma sMgn3zn), gMman - dmbimadn,
amonE - 39homoymado.

dmbbLYbgdsdn dndmznbomozm LogoMmmM3zgmmb abHmMogm oMm-
90300 OB 0Mabg nomMMydndg-godamag3nlb dogm JoMmomymooaob
mbYM 9659 MoMagdbom LoboMygds-mmnbmagzb.
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loane lalghuzidze-Gabaraev left a significant mark in the history of
Georgian and Ossetian literary relations. He was a poet (author of the
poem “lalghuziani” - written in Georgian); compiler of the Ossetian script
(based on Georgian graphics); author of the first Ossetian manuscript
that has survived to our time; copyist of Georgian books; teacher of Geor-
gian and Ossetian languages at Thilisi Theological Seminary; translator
of theological, religious books (he translated mainly from Georgian into
Ossetian).

The translations of loane lalghuzidze-Gabaraev are a great asset to
the history of Georgian-Ossetian translation. Although his translations
of religious books have attracted much attention, it must be said that
his contribution to the field of translation has not been fully studied to
this day.

In this report, we will specifically discuss the religious books trans-
lated by loane lalghuzidze-Gabaraev. It is known that there are prayers
translated by loane lalghuzidze and published in Tbilisi in 1820: Satsis-
kroni and Samtsukhroni prayers (morning and evening prayers);

At the same time, it is known that loane lalghuzidze translated and
prepared for publication the Gospel - Four Chapters in Georgian. There
are three copies of this manuscript: one is kept in Tbilisi (National Ar-
chives of Georgia), one in Moscow, and one in St. Petersburg,.

In the article, we will review the Gospel - Four Chapters preserved in
the Historical Archives of Georgia.
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nbMsgmn, goMmagmn 9Mmn, bmmmm JMabHnobgdmseb g3mgbno gen3nb.

»J900m0 9908 ab®am®Madbhos ,3983b0bHYsMLSBALYY, MmMAab
30M39@m 3MIgbHohmMmMom Md300 93HMM0 339306909, MYLMo39Mmn
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bbzoms dmMnb, 3o0M39mMas MYLMZgEMMEMEds, 3ob®oba 99993
090, ™o30L ,0M333630N" bodo goybze ,J900ms Jgo0bs* @ ,39%-
bob@HYomLBNL” bobabdghyzgmgdnom dbgozLbgdsL.

000monb BHMmoogogmo 3Modngds 630bws BgMmomab gobdom-
H900b mab 3900mEL sMN3MydL, o dom godmbohozb gMmmn bogysze-
390mgmgodnm - ,@aMmEgb* (0"T1). 83MmB0dnb 3oMzgmo sbm-6o-
3560 » 60d6s3L wou (,80M®030 DM, MMZn3yMo gobdsmbhgods”)
363 ®9gbHoL abHmMmogm-ymanmn 3msbn; dgmMmyg sbm-608s60 N
60386053L ™1 (,608060, 806086905") 567 H3MmmmgnyMmo docnmgds,
60337dn, MmIgmoE 9903030 LOIMAM3MM-BbgMOMNZ IHZ0MMZSL;
99Ls8g Sbm-6038560 7 603653L T (,9mMgaMMmOYan o6ASMHYOY,
099bH0L LYgsB3gxdM BMoM IH30MM3s”); Bgmmby dsbm-603s60 ©
6086030 10 (,LoNEIYIMM) 367 EsGIMPMN DM, FM3MgBsNS 3o-
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momoo.
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000moob ¢Bggdbhob (A396L Jgdmbzgzedn ,Jgdsms Jgoab®) obs-
3Manogmo  gobdoMmbhgoob BgdmbLybgdymo ,BoMmoabob* dgomeon
M9m9356(H M0 ,398baLHYSMLIBMSL” BnBsMMgdNMS3: 1) Jommymn
93mbo 99390g0sMgds daMmBhng gosdMgdsb, mmanzgm Boznmbzob
(833" - nbhMmMoym-ymxzomo 3esbn); 2) 3mgdsb sg3b badmdmzmm-
969mdM030 oh3nMmm3s (,Mx890" - domomgds, 993mbgdy); 3) dnbo
bommAnbggmo Bamds dmombmab segammoygm nbhgm3MmgbHoEnsb
(,09M13“ - senggmMoymn gobdsmbgds); 4) 3mgds dgbadmms gob-
bomym 0gbgb MmamME 830x80MmE godmbadhymoa gdmmgMmyma, ,bo-
mdmomE gobagmbn“ Bobosmbob Jdboamgds (,bmE” - LsnEydM,
4860m900b sgsmyma dbsmyg).

According to Rabbi Akiba, one of the authors of the biblical canon,
all the writings of the Bible are holy, but “The Song of Songs” is the holy
of holies. All the commentators of the generation following Rabbi Akiba
also interpret the text of “The Song of Songs” allegorically.

The Christian fathers were not far behind the Jewish commentators,
for example, Origen with his sermons about “The Song of Songs”. Accord-
ing to both Jewish and Christian commentators, the central idea of this
creation is man’s longing for God. The symbolism is as follows: God is a
shepherd boy, - among the Jews the God of the Old Testament, among
the Christians — Christ, — for whom the young shepherdess, — that is His
flock, - among the Jews Israel, the Jewish nation, and among the Chris-
tians the church, - yearns.

“The Song of Songs” is an intertext of “The Knight in the Tiger's Skin”,
whose first commentator is the author himself. Rustaveli himself reveals
what he hides in his words:

“SAGES cannot comprehend that one Love; the tongue will
tire, the ears of the listeners will become wearied; | must
tell of lower frenzies, which befall human beings; they
imitate it when they wanton not, but faint from afar”.

17



By the way, the first Rustaveli scholar, Vakhtang VI, in his “Transla-
tion” emphasized the similarity in symbols between “The Song of Songs”
and “The Knight in the Tiger's Skin”.

Traditional biblical criticism recognizes four methods of interpreting
the Holy Scriptures, and expresses them with a single word-abbreviation
- “Pardes” (0"718). The first letter of the acronym ® means wov («simple
meaning, logical explanation»), that is, the historical-existential plane of
the text; the second letter 7 means ™ («sign, hint»), that is, a typolog-
ical reference, a pattern that contains a doctrinal-moral load; the third
letter 7 means 1721 («allegorical explanation, loading the text with a spe-
cial meaning»); the fourth letter o means 710 («secret»), that is, a hidden
meaning, the regularities of events, the transcendental unity of cause
and effect.

The aforementioned “Pardes” method of anagogic interpretation of
the biblical text (in our case, “The Song of Songs ") is also relevant in
relation to “The Knight in the Tiger's Skin”: 1) The Georgian epic is subject
to simple understanding, logical reading (“pshat” - historical-existential
plane); 2) The poem has a doctrinal-moral charge (“remez” - instruction,
admonition); 3) Its in-depth insight requires allegorical interpretation
(“derush” - allegorical interpretation); 4) The poem may be considered
as a creation with a clearly expressed esoteric, “divinely understandable”
content (“sod” - secret, hidden side of the creation).
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dbomm3mmmgnymo 33em93900 3obHhMgoL, MMAT sanmnbadn
0039937mm0oy, s@anmabodn d039m3690650mmdab gobie dmngMm
393™965b sbybLb ng 33bmMm3zMgd vVdNs690d0 0EYbHMONL MMT0-
M900b 3MmEgLOY.

mob60090MmM3g Mmndogm 3MMBsN3MLL, BM3gmobHLY s MMTo-
B60bHL, MbodgMmag sMadgmn MMAsbob gmm-gMomn boyzgmgbm
03hmMmL, 00Md303 d-J1600L LOY39MLMEO obsbosmMgdL Loggmomo
bohyzgdo: ,,09 smoMm 33bM3MMO Jodbman, 3ogMod PEdBM 333
gbmgmmodb Agddn” ndMs3nd sm-Jnbab 3bmodama MMTsbabL ,mgdmmb
930800L" 8ogomnmdg, 9L LHGH0S bodL Yb3sdL 08 3MBHMILHIOLY O
©@o3nMnb3nMydym Byzomgol, MMIMYdBIE 93907m0Ns gL 3othoMo
Mm3dobo s Moy LEMMIE LogbmzmMab dsEaNMgdmsbos 3o3zdnmdon;
3MbHMabHgoL, MmMAMdnE gdodmazgmb dmmaomym sabbbze390900L
AfMoommym cndnnb 308000b Jsdbmdn 3gbmzmgd (HoMgazgdLy o
bodbMgmIn BzbmzmMmgd HMgoLb dmMmab (snfMo - HdoOYI DY, 396m).

,bb30b"/, 33bmb" bogn MmMBs680 bsommo ABL  gdahnmo
©a30M0b3nMYdg00by s 39MLMBL7g00L gMmngMmagadmdmoibagn
030090900L bodasLdsdn. dmv3sM 39Mbmbszgms M3mMdognyMa Bygn-
oo Mmo3000 M3009090000 bodL PL3LAL LodbMgm-bsdbmygmab goy-
3bmgdob o MMBsb0bL dmozoMm 36H0MadL, gbgbns: bymogMn mo-
M909my0900 - 88939yb0Mmo maMmydymMgdgon o BomMdmohgbLb dom
dmMob 3MbEg3hgomyMm 3obbbzo390s0.
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Anthropological research has proven that attachment to a place, a
sense of belonging to a place, has a strong influence on the process of
identity formation among the people living there.

Contemporary Libyan prosaist, short story writer and novelist, one
of the best authors of modern Arabic novel, Ibrahim al-Koni is best de-
scribed by his own words: “I don’t live anymore in the desert but the
desert still lives in me”.

On the example of “Gold Dust”, Ibrahim al-Koni's famous novel, this
article emphasizes the contrasts, opposing pairs on which this small nov-
el is built; the contrasts that highlight the polar differences between the
Tuaregs living in the Hamada Desert in Northern Libya and the tribes
living in the South (Air - Timbuktu, Kano).

The image of a stranger is clearly seen in thematic collisions and in
emphasizing the conflicting qualities of the characters.

These opposing pairs, with their qualities, underline South-South
estrangement and the main antithesis of the novel, they are: spiritual
values - worldly values, and emphasize the conceptual difference be-
tween them.
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BM3063YM 3oBHommab.
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A396d0 - 300030L N8B0 @Yo 8g3L,

Mma sMoylb b3sadL Jyhado.
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03hMML HoMg DMZFaM odohgonma sdMmMOMn3n dMYgonb bod-
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0496900L dob:

,0B9bL - 3A399MME bobgMdmngns Mg - MM oM 330J00.
»HM3d0b* dmarao s3hHm3oM3dn, 3BJBY.

nbg3 3bgMmbog - 6gM3900 smaMm dog3L.

d9Lobagd - bobg - dgbobgdo - bobgann - Fgbobgody.
dgbgono. // dgbobgbshn.// 8g - babg - .

0900 - bobg. dgbobagdn. dg - bobg - AL

dmazam Homg @mogmboymmosb nbomAybgdlb 3mapam HajbdL,
39M3399 LNALYOYJgLY O 309MM36900L 86049g0L Tob:

»03000 330300 MaMmbogL
oMyd0 bmd 3yno -
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0M3s modomab bbogms”.

00M0gs®, HnMg ammm 30gaMagzsb 3mahyma Hodbhob gmmMmdn-
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The dash is a multifunctional phenomenon in the works of Karlo
Kacharava. His poetry attracts the reader’s attention with the abundance
of dashes and the disregard for the established rules for their use. Karlo
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Kacharava turns the dash into an important poetic tool and uses it to
create an original artistic picture of the world and to convey his message
to the reader.

The dash is an important feature of Karlo Kacharava's poetic style,
which he often uses to highlight emotional nuances and to create a mu-
sical effect:

»09 = yzomomo - MmamiE 3mIznab
dmbyEn ¥Mybs — m3g00 — Igbgdo
39Mab30L bsbnmo — dgbobydoE
0gmMmo -

9M3d9Jd393001 -

99M96

s MmgmmE 3M9bo
MmmammE gobdgmmgods
MmgmmE 0benodn”

“There - screaming - like an elderly
flying from a tower - hair - knees
part of a shirt — white

to touch -

with your back turned -

and again
and like flying
like repetition
like Islam”.

The author also gives the dash rhythmic and intonation meanings,
through which he masterly intensifies emotion and creates the effect of
ascending gradation:

,A39600 -

3000300 MM 393L o 3YnMgoL 796-my3 gmmamab
x0madgob 306mbL bobedo.

A30680 -

26



30000300 B0 3930 O YnIMmMOL Job-my3 gmoamab
x0mdnd0b MgHMmb3gdhnznb

BM3063YM 3oBHommab.

h396d0 -

“Among us -

someone has time and watches films of Jean-Luc Godard

in the Cinema House.

Among us -

someone has money and buys the French catalogue of Jean-Luc
Godard'’s film retrospective.

Among us -

30053 0bg P3MMOMYIMY, MM g3M©9ds Jyhob dommadoa.
A39680 — 300030L N89b0 gm0 vg30L,
Mma sMaylb b3s3L Jyhado.
A39680 — yzgmo 9Lgb0 00Ybs® ymydMmyznmmbo sMnob,
Mmmad 3gmboom
3330
omoMm 3bmgMmogb o8 Jomoeddo.
A3963d0 - yzgmsd y39moxgmn n3ob”.

“Someone is so unproblematic that they feel sorry for stray dogs.
Among us - someone has so much money

that they drink vodka on the street.

Among us - all of them are so naive that they think

they don't live in this city anymore.

Among us - everyone knows everything”.

The author sometimes uses a dash to emphasize additional layers
of meaning. At first glance, it seems to help the reader better understand
what is being said, but sometimes it also poses a rather difficult intellec-
tual task for the reader:

,LBbL - A399MME bobgMdmngns E®Y — MM oM 330.
»HM3d0Lb* dmomo s3hm3sM3dn, 3BYBY.
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nbag 3bgMmbog - 6gMm3900 smom Fog3L.

d9Lobagd - babg - dgbobgon - babgma - gbobgodY.
dgbgodnm. // Bgbsbgbohn.// dg - babg - 0.

09000 - babg. 89bobgdn. 39 - boby — AL

“Someone’s grieving — the day is unusually long - time doesn’t die.
A bottle of “Tokay” in the parking lot, in the sun.
I’'m sawing again - | have no more nerves [...]"”

Sometimes a dash maintains the laconic nature of a poetic text, giv-
ing it a certain lightness and ethereality:

,03000 330308 MyMby3L
oMadn bmad 3ynEo -
LobLOENEMMM boxzsbalL -
0M3s modomnb bbogms”.

“The rain was like a vase

The Arab was selling -

Assilly trap -

With the rays of a blind smile”.

Thus, the dash is an extremely interesting tool in terms of thefor-
mation of Karlo Kacharava’s poetic text. It occupies an important place
in the aesthetic organization of the lyrical text and serves not only to
expand the boundaries of poetry and the conceptual space of a particu-
lar poem, but also serves the rhythmic-intonational organization of the
poem.
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ModHyMo.

The book “Mariota,” featuring the finest translations of Tamaz Ch-
khenkeli, is intriguing in many ways. The collection comprises works by
various authors that the author translated over time and across different
literary traditions, including Whitman, Tagore, Lorca, Horace, Catullus,
Rilke, and Rumi. Just a simple list of these authors illustrates the wide
range of stylistic and artistic challenges the translator faced. Notably, the
diversity of the verse forms is impressive, encompassing sonnets, rubai-
yat, free verse, verse libre, khoku, and tanka.

The article focuses specifically on the translations of Walt Whitman
and Rabindranath Tagore, as the translator himself identified these au-
thors as significant influences on his spiritual growth. Konstantine Gan-
sakhurdia pioneered the translation of Whitman’s works into Georgian
and was the first to employ free verse, a style that all subsequent trans-
lators adopted. The translation of Whitman by Chkhenkeli is noted for its
fidelity to the original text.

Unlike Whitman, Tagore’s work was less known to Georgian readers
before Chkhenkeli's translation, as only a few fragments of “Gitanjali”
had been translated. These included Leo Kiacheli's prose translation and
several poems translated by Sandro Shanshiashvili. Tamaz Chkhenkeli
dedicated about ten years to translating this work. Translating Tagore
involves a deep understanding of the Indian religious and philosophical
tradition, as well as the ability to preserve the poetic imagery and charm
of the original work. The first requirement necessitates thorough study,
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while the second hinges on the translator’s poetic talent. This combina-
tion of skills allowed Tamaz Chkhenkeli to create a remarkable transla-
tion of “Gitanjali.” It is important to note the subtlety employed in the
translation. “Gitanjali” is a collection of hymns, so the translator wise-
ly chose to arrange it in a manner that reflects Georgian hymnography,
which Pavle Ingorokva referred to as “the grain of hymns.” Additional-
ly, the translator employs archaic stylization with the phrases like “The
swings of the sky have been shaken,” “Turn to me, O holy one,” and “With
joy and movement, move, O Lord.”

It is likely that the fascination with Tagore sparked a broader in-
terest in Indian poetry, which subsequently led to the publication of a
collection of old Indian hymns in 1973. This collection was included in its
entirety in “Mariota.” These translations introduce Georgian readers to
an entirely new world, rooted in the tradition from which Tagore’s poetry
emerged.

Tamaz Chkhenkeli believed that “the main thing is to capture the
right tone of the text. Against this tonal backdrop, various words come
together in different structures, acquiring the desired nuances for the
translator.” It is precisely through this well-captured tone that Chkhenke-
li impressively conveys a range of poetic worlds, expressing the romantic
sentiment of Adam Mickiewicz, the tenderness of Bo Zhou, the ironic in-
tellectualism of Marianne Moore, and Lorca’s concept of “Duende.”

This collection features only three translations of Lorca’s poems, yet
it effectively captures elements such as “imagination, flight, freedom,”
and “the feeling of untried novelty” - all of which Lorca considered es-
sential to poetry. Following Lorca, the collection introduces other poets
who may be less familiar to readers, including Leon Felipe, Jesis Lopez
Pacheco, and Angel Gonzalez. One notable merit of this collection is its
ability to introduce these lesser-known poets to the Georgian audience.

Omar Khayyam's Rubaiyat have a rich tradition of translations into
Georgian, thanks to several translators, including Justine Abuladze, Am-
bako Chelidze, Vakhtang Kotetishvili, Magali Todua, and Tamaz Chkhen-
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keli. This collection showcases a remarkable diversity, reflecting the
translators’ wide-ranging skills.

Overall, this collection, with its stunning diversity, speaks of the
translator’s great range; and, at the same time, expresses Tamaz Chkhen-
keli's aspiration, which is also evident in his literary writings, to see liter-
ary events separated in time and space grow together as a unified world
literature.
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According to the mythological matrix, there was a “blessed place”
in the world; at the extreme limit of time and space there existed a
superior civilization; the existence of human civilization is preceded
by the existence of a paracivilization. Sumerian mythology describes
a “Golden Age” dating back to the beginning of civilization. Sumerian
mythology speaks of a primordial land, where once, before the advent
of mankind, Enki lived and performed his demiurges. This land was Dil-
mun - Garden in the Far East. “Dilmun did not yet have all the suffering
and injustice that humanity has brought to the world.” It was a blissful
and carefree existence. The land of Dilmun was pure and glorious. This
“age” and this “place” in the epic consist of the following structur-
al elements: 1. The “blessed place” is located in the far west, on the
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hard-to-reach islands in the sea. Gilgamesh “travels” to the extreme
west, to the edge of the earth. The “Blessed Age” is “present” in the ex-
treme past. 2. This place has a garden - abundant and diverse flora and
fauna. 3. The highest mountain, Mashu, is associated with this place;
Gilgamesh saw this mountain, as “the tops of which touch the vault
of the sky, and below the underworld touches the chest” (ibid., p. 65).
This is the connection between heaven, earth, and the underworld (dif-
ferent spheres of space). Zurab Kiknadze in the book “Mediterranean
Mythology” writes about Mount Mashu: “It is a common mythologem
of the structure of the cosmos, the source of which is Dur-an-ki - the
connection of “heaven and earth” or Dim-gal “great axis” — passing
through the middle of the Universe and a connector of three stars”. 4.
In this place, there are superhuman abilities and phenomena. While
Gilgamesh “travels” to the islands, he sees the winemaker Siddur, who
prepares nectar for the gods - “The winemaker Siddur, who lives in the
heart of the sea, Sits and dilutes nectar for the gods”. Gilgamesh sees
a sailor with superpowers — Ur-Shanab, who can cross the “waters of
death” and move at incredible speeds. He sees immortal people and
the elixir of immortality. In the end, Utnafisti says to Gilgamesh: “I will
reveal to you, Gilgamesh, a mysterious word, And revealing the secret,
| will tell you: Prickly grass grows at the bottom of the sea, Like a rose
thorn scratching your hand. And if you put the grass in your hand, You
can renew your life”. 5. In this place are the “waters of death”. There is
an impassable place near the islands and their approaches. 6. There
are temporal and spatial anomalies in this place. During Gilgamesh'’s
visit to Utnafisti, he thought he was he was sleeping a bit, but seven
days passed on the island. An anomaly in space may also be indicated
by the fact that Ur-Shanab and Gilgamesh “traveled for a month and
a half in three days”. Gilgamesh also returned home without passing
through the “waters of death”, the winemaker Sidur, Mount Mashu and
the places he passed through before getting there. 7. This place has an
ideal human life. Utnafisti and his wife are immortal. They are blissful
and in complete peace, they do not need work and effort. Their lives
are carefree due to perfection.
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Lobodgdgans, MM 030 LEMOIBS® Fonyn@s o 2015 Bgab go-
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00Ma3bnab bmymomb bb3sbb3s §bsdY.

Jommzgmo 330mb3zgmn gobgdn3Madgma oM 3Mab IP3ox0Mmodnb,
©9sLYddMOMML ®9b39dL dmbyzghomo 9d0gMebhgonL Mydady
@obgmomo dbozmymn bsBomMImgdgdnm. 3bgMmomds obhHmmMoob
060My @YMEModL - Jommzgmms d93ox0Mmdeb MmTsbab bobyg
00bEo o 00 60gbdn oMb Zoobobmadyma gmmn mgsebab
xmbdg gobdmaoadymom osmbgms 39-19 LoY3nboLb dmmmmML MLAS-
m9mdn goababmgdymo Jomm3zgmgdob LyMNgMo s B0do3gMo
damdsmgmos o ab bzgomn, MmIgmoz obHmMmasd dom sMmgybo.
mM0gnbsmdn y0dMmo3n bodhyszs dmEgdgmns JoMmmyme® s gMAbo-
my0dn dom myMdymn gobdom®gdgdn sbamozb. gb ob boyszgodoy,
bgbogab, ygmdbob oy LNBNbEAL F0dgdns, MMAMYdnE o3HMML
003d3M0080 dobbmzmmodsda AhomAgbns, MMAgmms3 3BMHnbammgds
o gbomymyde. 86gMomn 39M ghHy3amadL Jommymo, 8sgMod
39M300 gLAnL gL 969 O o byMznmo 8g3L, gobgb bogsMmzgmmb
dmdomodq.

“The Silent Cry - The Exile of Georgians” is a novel by Ilhan Akin, a
descendant of Muhajir Georgians. The writer's ancestors have a Geor-
gian surname, Beridze. He is the author of about 30 novels and is quite
popular in his region. He has been awarded various literary prizes, and
was named “Best Novelist of 2012". His works have been translated into
English, Arabic, Georgian and Hindi.

This novel was translated from Turkish by Nana Katcharava. The book
tells us about the difficult years of migration of the Georgian Muhajirs. Of
the writer's novels, “Saint Barbara & Nicomedia” and “The Golden Fleece”
are particularly interesting to us. The translator is planning to translate
both of them and thus provide the Ilhan Akin trilogy to Georgian readers.

The novel was first published in Turkey in 2014 with the financial
support of the “Duzje Georgian Culture Association”. The book was re-
ceived with great interest by the local Georgian diaspora. The Georgian
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translation of the novel was published by the Georgian academic pub-
lishing house “Saga” with the financial support of TEDA.

The Georgian reader is not spoiled by works of fiction written on
the subject of emigrants uprooted from their homeland. The writer gave
the bitter pages of history — the emigration of Georgians - the form of a
novel and in this book, against the background of one family exiled from
Adjara, he generalized the spiritual and physical condition of Georgians
exiled to the Ottoman Empire at the end of the 19th century and the fate
that history dealt them. In the original, many words are given in Georgian
and are accompanied by Turkish definitions in parentheses. These are
words, varieties of fruit, grapes or corn, which the author has remem-
bered since childhood, which he is careful about and refers to. The writer
cannot speak Georgian, but he understands this language well and has a
great desire to become a citizen of Georgia.
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603MmAT0 gobbomymons 006003Y3MPmo MoMmagdbalb 3Mm-
39L80 BMMEAbgaab dngMm godmygbgdgmn ABsBgMadN. ASDS-
69Mgdn BoMIMoanbgb dmEqdymoa nbgmmdsgogmo dobossmbob
8690mM9g6039M aMagninm gb3ndgob (nbxmmMmBsgoya AmMBALL),
Mmdmydn3g 0sMmEndobobomzob sbMYMgogb ,d3bLogMgdaLb Loym-
©9600L" 53964 300L F0B6-HggLAHOL Mg3MmyEnMgdab 3MmEqbdn.

603MmAT0 badgobIymons, MMT MoMmzndsbdo ImLbAgboma Hagb-
Hob LomggdEnymo goggdnb boxryxd3zgmdg dgdmzmagdymn gMmmMInm
360 As0B0dBmML  B0dob-hgdbHob doMmomso odMo, Lo3306dm
bo®hyszgon, dom dmMmob oMLYOYmMN LYBsbdHNzgMn s bLNbagLbyMmo
3930060900, Asdmbom3zgomgdo, 3oxmgdn, babymagodo, 094336300 ©
bb3. 0mb0dbyMNY, MM ASBNT3060L oM LoagnmmgodL: 3MBbbHgJbhHnSb
06 LogMIYbnzsz0M LoMYoENNELD odmdnboMmy nbymMmIsizny, Ma-
HMmmo3ymo i3Modgdn, dnbosmMbmdMNgzn s gbmdMnzn godgmmgdqdn,
bHEobH M0 9399 HY00, SBMMOMNZ50 P860T369mMm BDyLMMd3900
©o 0. 0., 067 ab 0bxMMIsEns, MMIgmoE MmoMmxndoblb ,d5bbogMmgdab
Loymabob* gomMgdgs obbmagb.

60dMmMAT0 goobomndgdymons, my Mo Lobob Y6 oymb moMm-
500000 RoBBYM9gdn (gobaggon, LoMBIYOM, LEMoGS® goboMAg3o,
300mabzmganlb bohyssbs s bohysEnedy ImMmagdgmn ©s bb3.),
oba39g, AsboBgMadab oby ,6mbognob gmydgbhgdab” gobmoggdal
bognmbo. @owaqgbnmny, MM3 AsbsBbyMIn nbxgmmdsEns 36 gob-
™mogab 39MBH03omyMo, Mmagmog 3madnbsgnodos 9. 6. 3mMo-
dmbhomym ,89693900006% 967 ,LoxzgbyMmgdmeb,” Loog B0bo-
©3900b 09608369mm3zebn 693Mgdn 03039096 IO, gMOo-
300ob LomgbyMaddg dgbodems o3HM3IM™M a0 Bmbognob
bb3s gagdgbhgdnbom3nlb (gsdmbosmgzedms ImMab 35380MJ00-
Lomz0L, M97gLAHNL ©VBdYLHYOgN LNAOMEMMYdNbIMZOL ob oF-
396h0nMy00LsM30L).

3Modo(hn3gmn  30(h93mmMngdnb, dobzomgdalb @o bbg. AsBgmo
bogds ,60369000" godmynbgonm, MMAMab EMMLLE 993N IOIMNY
3Modanzgmn Mogbznb, @Mmab agmmdnb, D36oL oML, oML. bo-
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bgmmo 6My630L, Jomymancn gmmadgonbs s dobznmgdab Asb0d360
990m3mg0900bL 39839Mmd00.

60dMmMANL dOMEML EsbLobymns bm@ogonb 3MHMOMGTgdnb go-
@ogmab gdgdn, ggMmdobymo 960bom3znb d909853909mns AsBgMab
smhgmbodhngmo (H9gdbngs o bBomMImpgqbomns d9dm3mgdgdnb,
60369000, boddMEMgdab bos, MMAgMmS godmygbgds dghowm 3Mm-
©39bh0gmo 339Lobgds MoMmzEndobms 3MagdHngsdn.

The paper analyzes the notes made by interpreters in the process of
subsequent translation. The notes are mnemotechnic graphic sketches
of informative nature (informative skeleton), performing the function of
the “axis of memory” for the translator in the process of reproducing the
target text.

The paper underlines that, based on the selective perception of the
heard text, the translator makes short notes of the essence of the target
text, keywords, semantic and syntactic connections, lists, figures, names,
focus, etc. The paper states that notes are not required for: the informa-
tion derived from the context or the communicative situation, rhetorical
phrases, semantic and linguistic repetitions, stylistic devices, meaning-
less adjectives and so on, i. e., the information remembered by the inter-
preter without “the axis of memory”.

The paper analyzes the key features of the interpreter’s notes (clear,
reliable, easy to distinguish, adjusted to the speaker’s text and the sit-
uation, etc.). The author also focuses on the layout of the “elements of
notes”. It has been identified that, in the notes, information should be
placed vertically, in combination with the so-called horizontal “indents”
i. e, “steps” occupied by the important members of the sentence. On the
gradation steps, one can leave space for other elements of notes (con-
junctions between the phrases, symbols clarifying the text or focus).

Grammatical categories, stress, etc. are recorded using special “sym-
bols” - abbreviations for the markers of grammatical number, tense,
mood, case of nouns, negative forms and stress.
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Lastly, the paper offers methods for solving the problem of note-tak-
ing. The author offers an alternative technique of note-taking which has
been worked out for the German language. The paper embraces the list
of abbreviations, symbols and markers, the usage of which seems to be
extremely productive in the interpreting practice.
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30M03sbgma o gmohymmo s Lgebdsbommgdmm bogm-
39 LodomMmzgmmb, MMmamMmE 3o335Lnob E9bHMOMyM  J39Yobal,
bbgoabbgs g3mdoedn gobLbze3zgdymn 0b®HabLbogmdom P3o3dnMm-
©30mEs. dmbobndbogns gobdsbommadmodolb 0@gamadalb  go-
3M3gmads 3oMmadsbnoeb 93mMm3nb E96hMoMMm o s@IMbLL3-
mgo b6sbnmgddn, dom dmMmab, bojoMmzgmmdn. sbyszg, 89-16-09-19
Lo73969900L ggMTsbgmo dmadeymMgdnbL, 36gMmmydal, obhHmmMnzm-
L9go0L: LogmMAmMB d30039M0L, nM3ob BYMY6IHgEAHNL, BMoMab
domhnb a3mb OdmEgbdhgobhob, s bLb3zgoab ASbsBYMIdN O o-
3300390900  LOJoMMZIMMBY, MIbSE OWITPY BILEIYPIOIMO
06003690mmods 9930.

30M03sbgmo  3bgMmomn, FgMbomobho, TmoMmagdbgmo, sM@Hym
ansnbho (1852-1927) 39-19 bLoy3nbobL 80-0860 BmgdalL ©oLLBYNLAN
©o0bhgMabs Lodommzgmmmn ggmdsbgmo d6gMmab, Monomab
domM®Hnb ¥mb dmybdMg®nL MAg30M. s HYM onbhn 1884 Bennsb
Mo0@b59M3g 00ymaxzqgdmeo bogommzgmmadn bobgMmdmngo@. go-
dmbEy Medw 6039 bodMmAn Jommzgmgdnb dgbobgd, dom dmMmab:
“Georgien: Natur, Sitten und Bewohner” (mon®30gn, 1885); “Georgische
Dichter” (msng3ngn 1887); Schota Rustaweli: “Der Mann Im Tiger-
felle” (0Mgdbn, 1898); “Das Georgische Volk” (oMgdgbn, 1903) ©o
bbg. smdym MonbHo 1892 BENELH LogJoMmm3zgmMmBn 8330MMY,
ddhngmo dmbobomamdms J39ybob 3gbmzmydodn. 1906 Bgmb
000mobdn odsMby ggMmdobymo bLHBOS o ggMdsbymgbmzoebo
33vgmn “Kaukasische Post”. 1923 @o 1927 Bgddo 30 domobdo
3o0moEo sMBm monbhnb ;mbdymgdsms 3Mydymo ,Lojommzgmmb
3gamn“ mm 60gbom. oMpyMm monbho ozmdomymons mdnnbdo,
©0EY00L 36gMomms o LodMsEmM AMM3s69ms 3obmgmban.

dmbbyb6g0sdn 30LoyOMYdM ggMmTobyma mobhgMmodymymo 3o3-
d0M90nb 9Lobyd LojommM3zaMMLMODL, YygMo®adsb gogzedobznmgdm
sMbHym monbHoL IMM3369m0Osdg LodoMmmzgmmadn, nd wahgMoby-
MY ©s JPWOIMYM Fogmgbgody, MoE oMM wmanbhob dmm3zs-
6gmdod dmobnbs LogdoMmmzgmmbdy, dom dmMmab, ggmdsbyma Lso-
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00bd s 3edgnb EsMbyOoNL Lagnmbgoddy, JoMmmyma 3mgdoab ggM-
006mM9gbmM356 oMagdabgddy.

The German literary and educational space was connected with
Georgia, as a central country of the Caucasus, with varying intensity
in different eras. It is noteworthy that the ideals of the Enlightenment
spread from Germany to the central and eastern parts of Europe, includ-
ing Georgia. Also, the works of German travelers, writers, and historians
of the 16th-19th centuries: Salomon Schweigger, Johann Glldenstadt,
Friedrich Martin von Bodenstedt, Samuel Gottlieb Gmelin, Heinrich Julius
von Klaproth, Daniel Gottlieb Messerschmidt and others’ notes and ob-
servations about Georgia, which are still invaluable today. Among them
was the first use of the Georgian font in printing, in 1608 by Salomon Sch-
weigger. As well as the promotion of education in German universities of
young Georgians who later became writers and famous public figures in
the late 19th and early 20th centuries: Konstantine Gamsakhurdia, Ivane
Javakhishvili, Mikheil Tsereteli, and others.

German writer, journalist and translator, Arthur Leist (1852-1927) be-
came interested in Georgia in the early 1880s on the advice of German
writer Friedrich Martin von Bodenstedt. Arthur Leist visited Georgia sev-
eral times for long periods, starting in 1884. He published several works
about Georgians. Among them, “Georgien: Natur, Sitten und Bewohner”
(Leipzig 1885); “Georgische Dichter” (Leipzig 1887); Schota Rustaweli: Der
Mann Im Tigerfelle (Dresden 1898); Das Georgische Volk (Dresden 1903)
and others. Arthur Leist settled in Georgia from 1892 and actively partic-
ipated in the life of the country. In 1906, he founded a German printing
house and the German-language newspaper “Kaukasische Post” in Thili-
si. In 1923 and 1927, a collection of Arthur Leist's works “Sakartvelos guli”
was published in Thilisi in two volumes. Arthur Leist is buried in Tbilisi, in
the Pantheon of Writers and Public Figures.
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In the report, we will talk about German literary ties with Georgia,
focusing on the work of German writer Arthur Leist in Georgia, the literary
and cultural influences that Arthur Leist’s work had on Georgia, including
the establishment of a German printing house and newspaper, and Ger-
man-language translations of Georgian poetry.
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Jomomygmdn 9363M0 x3ydggdob 3390301 yyMmomgds 80sd30gL

R3MBoMd gMogmndznmds @ bmM3zggangmds 96om3gEbngMas 3060L
RM3H0s. dombo 3339000 330h3960, MM MbyhH03nMn goMagdm oM
3MaL Lo3daMnbo 3nMmOs nTaby, MMA HABYM0 BYJ]g0aL 390830 MOL-
339038390mdsb 306mbab boby dngiqbL.

A396 893039090, FgdmyonbELE3MI® 3oa3aM33ns, MmIgan

367M 139d99080, b s M 98mb39g3580 bgds /o/ ©s /g/ bdms-
6900bL 390030.

33m9300 330A3960: Jommya 96000 0390050 MmgmME bobg-

oMo, o139 BB6YMo i3ydgqdo.

1.

39033000 bobgmymo ¥3dggon gmm o 9MmdYIgHToME3Mmns-
69009, gobbbzozqgdonm B3byM0 xxdggdnbLLgeb, Mmamgdnz dbm-
omE 9hmndsmE3zmnebgdns. ghmdsmz3zmosbn ©ydggoalb 330-
030003 oMb gobbbzegzgds. CVS bHMYJHamMob B36xM0 BYdggdn
0390d909, babgmyMmn 30 — 3My. gadmbozmnbgdny: dognn, bobo @
690 (god deab 3yMsds Imbamds; Ms bbabos mg3960 d30ma?
Banob Mmmgons... Bgma o 03983908, 0y LbggmObL Bobogoo:
09000 Bganob Hh3n30mas 89967by).

03900900 -0, -03,-90 ©@3-MmO MYdnbbndbnobo HI6YM0 ¥ydggdab
6obogno.

39093500 ¥36900L LsabYyoLOL BMMIgdn 8939889m0s (s-33-9,
39-96-9, 89-33M-9, ©3-33M-3, ©3-3YM-MO-0).

ommobdob dgbodg 30Mdn 033038900 ob ®ydggdn, MMIMIOLLS
963Mm030L 608600 dmy©ObL 0 (go-3-ggM-0 — go-gM-s, 89-3-30M-0
= 89-3M-9, ©5-3-3-30M-0 — ©I-3-3@N-M, ©O-3-0-34sM-0 — ©1-0-
3yM-m ). smmobHobL 11130030 oM 0398900 0b B1dggdn, MHMIMdLLE
963M030b 608650 dMYENL g ( ©-3-393-9 — ©3-303-9 ).
osmmob®dn o 3863M030L60860s60 ®@ydggdo 03780900 Yy3z9mo
063M03d0, goMm@s smmabhob | o I 30Mabs - 3-ggM-0 — go-ggM-a,
09-3-306M-0 — 89-30M0, ©3-3-30(M-0 — ©-33M-0, OO~ 3-0-3YsM-0 -
©3-0-3YsfM-0 ).
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omMmab®dn g 863M030060360060 ®Ydggdn oM 03x0050s: om-
Mmob®hdo, 11 30380M900m-30, 1l @ 1l MyMmAgMOnmIn (s-3-393-9,
03-3-3393-M, ©8-8-9-8353-9, ©3-0-79-393-M-b). bb3s 8938mb3939030
0390dg0o.

The problem of syncope in verbal stems in Georgian has come un-

der focus of the Georgian linguist Parnaoz Ertelishvili and his Norwegian
counterpart Hans Vogt. Their studies have revealed that phonetic sur-
rounding is not a sufficient condition for defining rules for syncope or
lack of it in verbal stems.

The author sought to ascertain, as far as possible, as to in which ver-

bal stems, where and in which cases the syncope of /a/ and /e/ vowels
takes place.

The study has attested: In Georgian syncope occurs in both nominal

and verbal stems.

1.

Nominal stems subject to syncope have one or more syllables. As for
verbal stems, syncope occurs only in those with a single syllable. The
conditions in which syncope occurs in single-syllable stems vary as
well. Syncope takes place in verbal stems of CVS structure, but not
in nominal stems of the same structure. Exceptions are: 0o0n, bobn
and fg00 (09008 00nb 83hsds dmbohds; ho bbnbss mg3960 830007
ffonb ehmgone... Syncope does not take place in §f90n, if it designates
a body part: 09000 §9000 $303008s 89ofnbo).

A part of verbal stems with -i, -av and -ob thematic markers is sub-
ject to syncope.

Infinitive forms of verbs subject to syncope are syncopated (ps-33-9,
8o-gh-9, 89-33h-0, 09-330-9, 03-3yh-mo-9).

Syncope occurs in third person forms of verbs with the stems taking
-i screeve marker in Aorist (3o-3-g9h-0 - go-gh-9, 89-3-30h-0 - 89-
3h-9, 00-3-0-390-0 — 03-3-30-M, 8-3-0-3Ysh-0 — ps-0-3yh-m ). Syn-
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cope does not occur in stems with -e screeve marker in third person
forms in Aorist (09-3-393-9 — 09-393-9).

Stems with -i screeve marker in Aorist get syncopated in third person
forms of all screeves (3-ggh-0 - go-ggh-0, 89-3-30h-0 - 83-30h0, -
3-390-0 — 05-330-0, 03- 3-0-3Ysh-0 - ps-0-3ysh-0), but not in first
and second person forms.

Stems with -e screeve marker in Aorist do not get syncopated in
forms of Aorist, Optative, Pluperfect and Subjunctive 3 screeves. In
other cases, they get syncopated.
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09-19 LoY3YbobL 30Mzgm d5Lo09A0 LoJoMM3gIMMbY s 3MEM-
6gmdo LmgnomyMn s obhMMogmn dMm3mMgbgdn gdmbzs Mm-
006 hnymo bygem3zb900b ©dEYOSLY O 8Yy303900L. MMBSbHNBAN
033000 00300LBWYONLAMY39Mg Fo0gEIMdnm AMEomMa3zb y3gmo
9Mm36™M-30600M030L7BMYOgM S d3HMBYIMONL LobnbssMIYaM
0mdmMmomosL, 010303B0IMM odmMb3mMgoLy o dg0JdPmg09dL.

Logomm3zgmMmbm3znlb o@sd 9033930H0L 30Mm36900bsAN -
0o0Mm3s LoagoMmmzgmmdn 093Me PRMM BoMmam s dnbsoMmbnobo
dmamgbs oym, 300M5 3mgdHnb d90mJ09900bodn dndsMm3o.
90339300 3mghob Logmabmadnzg 0dgs 3mmmbymo Lywabs ©s
3membgamabsmbnb oo dgdmgdgogdnmndmbhgbznsmab gMmmgzem
LOBOMEMME. 3MmMbgmon 333mMa3M9d0 3o330M3907xmbn 3MNsb, MME
039096, MmM3 90333930hA0L 30M39mM0 MeMTobgdn Jommymow 1838
Bganb godmAbs. 336Mb0y, godmanygbs oy oMo dmaMadbgemads bbgob
0096 dggqbomon 3630Mgadn.

9033930A0b 3mydab 30M3z9emn MmaMadobydn gnmman gMmabmaznb
Lobgb 339380MEY6s. 030 1832 Baab JoMMZgMM N Md30BBSYMMONL
d9mgdymgdsdn dmbobomgmdnbmznb 3mmmbgmdn goosbsbagb -
nym dgmddgmadab gmm-gMon y39modg sbomgedmms dmbobomy.
0b dgb3zwo 3mmMbgmab gmbymMob dmm3s6990L ©o 03 EMbydY
nbBogms 9b6s, MMA LogoMmmzgmmdn EaOMYB69dNLMbS3) MaM3dbo
9033930A0b Mo08®Y603g ,ynMndymo bmbydHn“

1852 Bgb 3. 9M0oLMo3ds @assMmby FyMmboman ,30b3oMa” Tob
30M39mm bmdgMmdn, bb3s MgqdbydMb 9MMo, NdgJEs 39HMaM3sb
bmbghn “Benedetto il glorio”, gnmMman gMmobmaznlb osMobznmgdnm
0033930A0L Mo30LBOMN NOMET0NESD. 33MNZIE, JoMmymo mo-
HoModyMmymo  JPMbomob ©odeEg0s LOTPIIME® dbMENM©YdL
3mmbgmo MmM3sbHhozmbob bobymmsb. 3. gMmabmagzgnob dogMm mo-
Mmadboao ,yoMmndob bmbBbyHgo0“ oNddws ,30L3MNL" 8903 BMD-
M9ddon.
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09003mddn 9033930A0L 3madaob 0oMmadsbgodn XIX boyiybab
0gmMmg bobgzamdn 093M JoMmmym 33Mbomdn andgde o JoMmmzgm
3mgh-0mamagdbgmms ymzgmo momods ©mgdg 808sMmo3b 3mem-
Bgma ggbambob 3mgdosl, dom dmMab bmbByhHgobL.

09-20 Loy3nbgdn 0033930A0L MOMETobgdn dgobMymgb Fodm-
Agbomds JoMmmzgmads 3mghgdda: 0. 008dndaad, 3. mmmangnxnsbndyad,
3- 30madgd, 3. g0065d98 o bb3x0ds. b Bom3g 33¢M930L MYdvo.

1986 Bgmb gedmgdzaybos d033930Anb 3mghyMo 3983300MgM-
00bodn dndmzbogmn HmMadn ,dbmamom moBhgMobhyMmaob dodmom-
™9300L" bgMmnsdon. gb HmMTo IM0EA3L dBMYgMadab gobdozmmodsda
d990b6namo 3mmmbyMmo 3moboznb y3gmodg 3603369mm306 MmoMa-
006900, godmEgdsdn dgbymos MedY60dg 3mgdnb, docr ImMab
™a08sd Abgbzgmab, Bngm moMmadbomo 18 ,yoModab bmbgdHn“

™s8sd Abybzgmab, MmgmmE dmamagdbgmab, nbdhgmgbgdo yh3g-
JmE Ramoms: AnbyMmo s nboygMa mopgmobyms, 3m3gmMmbob
»M009s" sbhg omngngmMmn, semgqdLebomg 3383060, 3mm@d 3oh3dg60,
bmMmbg aygob dmMmbagLo... 3obo 0M3dsb690abL ASIMMZME 30 MNP
9 300393 IBMM Moymao 6oMIMLLEaIbns, MMD 9MM3s 0305600
d9dmm, ©oBRMIOMES M3Madobms sbgm FMEPEMOsL Pdsmmab
3m9hnM ombgdy.

06033690mm30600 010000 AbYB3g™MNL ©IM3NEYOYMg0s d©Sa
0033930A0L 3madnoboAdn. Bob moMmgdbs Modgbndg mgdbo o
»,4000000 bmbg®Hadnb” bsbomon, o, Joezm®, gb 3membgmon gg-
Bombob gMo-gMon LOY39MaLbM MMETI0NS JoMMPM .

MmEabsg 3. 9Mobmozds 1830-0060 Bmgdob IJyo bobgddn Tg-
SbmMymoe moz0bo 30M39m0 MoMagdsabgdn, Tob oM Jxz0gMns ByLE
03M3dsbv9 - sbgm0 3dMEebs 0L g3mgadn bagMom oM 3MLYOMOE..
©Mqb 0L MoMagdabgdb nbHmMayman 3603369mmmds 8g30.

bmbBghob oMagdbs gMm-gMmon Y3z9madg MOYmo ds3MEeby,
Mo@aeb dobn MMIgmndg 3mMI3Mbgbhob oMm3g3s 06393L dognanb
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3o9dMmodsb. MmEabog 0mamMagdbgds bmbghob mMINL dbmamomdn
36mdomn 60873900, 90MEsbs P300MaLLE MOy bgde.

A396L 6odMmMaA0 gobnbomymns 18309 Abgbzgmab dmeMmagdbgam-
0000 dogmads bmbgd ,3mbHME3000L LoBmMznb” dogomnmdy, MmMadg-
mnE MEaLEE MsMagdbs 3. 9Mabmo3ds. m. Abgbzgmads oMo dbmeme
3o03mbEs LxdsbDHnzxmMn TobosMmbo, oMy dbmmme T9nbsMAybs
®MmM3s, 3Me39m goIMbEs o. 3n033930HnL Madbab dogns. bmbyho
MmMaebymo® JmgmL, ngMdbmds dnbo Gnbsgebn dgmmmngs.

In the first term of the 19th century, social and historical events in
Georgia and Poland coincided with the birth and flourishing of Romantic
art. Romanticism, with its freedom-loving boldness, overshadowed all
national-liberation and anti-serfdom movements, noble speeches and
conspiracies.

The appeal to the personality of Adam Mickiewicz in Georgia was a
much broader and more meaningful phenomenon than the appeal to the
poet’s work. Adam Mickiewicz became a symbol of the Polish spirit and
the great creative potential of the Polish people for Georgia even during
the poet’s lifetime. Polish researchers are still surprised to learn that the
first translations of Mickiewicz into Georgian appeared in 1838.

The first translations of Mickiewicz's poetry are associated with the
name of Giorgi Eristavi. He was exiled to Poland for participating in a
conspiracy of the Georgian nobility in 1832. He met with Polish cultural
figures and learned the language so well that upon his return to Georgia
he translated several of Mickiewicz's “Crimean Sonnets”.

In 1852, G. Eristavi founded the magazine “Tsiskari”. And in its very
first issue, along with other poems, the sonnet “Benedetto il glorio” by
Petrarca was published, translated by Giorgi Eristavi from a free trans-
lation by Mickiewicz. Thus, the birth of the Georgian literary magazine is
forever associated with the name of the Polish romantic. “Crimean Son-
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nets” translated by G. Eristavi were published in the following issues of
“Tsiskari”.

Later, translations of Mickiewicz's poetry were published in many
Georgian magazines of the second half of the 19th century, and every
generation of Georgian poet-translators to this day turns to the poetry
of the Polish genius, including sonnets. In the 20th century, translations
of Mickiewicz were made by outstanding Georgian poets |. Abashidze, Gr.
Abashidze, K. Lortkipanidze, K. Kaladze, K. Chichinadze and others. This is
the topic of a separate study.

In 1986, a volume dedicated to Mickiewicz's poetic legacy was pub-
lished in the “Library of World Literature” series. This volume includes all
the most significant translations of the Polish classic, created over the
course of decades. This edition includes 18 “Crimean Sonnets” translated
by several poets, including Tamaz Chhenkeli.

Tamaz Chkhenkeli's interests as a translator are unusually broad.
These include Chinese and Indian literature, Homer's “Odyssey”, Dante
Alighieri, Alexander Pushkin, Walt Whitman, Jorge Luis Borges... It is diffi-
cult to even list his translations, and it is even more difficult to imagine
that one person could master such a volume of translations at the high-
est poetic level.

Tamaz Chkhenkeli's turn to Adam Mickiewicz's poetry is important.
He translated several poems and part of “Crimean Sonnets,” and, defi-
nitely, this is one of the best translations of the Polish genius into Geor-
gian.

When G. Eristavi made his first translations in the 1830s, he did not
set himself the task of achieving the most accurate rendering: such a
task did not exist in his era. Today, his translations have historical sig-
nificance.

Translating a sonnet is one of the most difficult tasks, since the vio-
lation of any of its components leads to the disappearance of the magic.
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When world-famous examples of the sonnet form are translated, the task
becomes extremely difficult.

In our work, we consider the translation approach of Tamaz Chkhen-
keli using the example of the sonnet “Potocka’s Grave”, which was once
translated by G. Eristavi. T. Chkhenkeli not only conveyed the semantic
content, or preserved the form, but also conveyed the magic of A. Mick-
iewicz's verse. The sonnet sounds organically, its internal melody is felt.
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000 0y 08 gMab 36gMemosdn sbdHngyMo mydshngnb 33mg30LL,
330M39mab ymazamaboy, 0Ly, 3oLoggoL 9dg096, bool dzgmogmdbym-
Mmdogmn doomemaonob 39MbmMbBsz900, ndMmobogmn 3oMmg-
690900 oy oanmgdns BobLHBYdN. dbgm Tgdmbzgzsdn 3ozdnMo,
3070mm 0y oMa3nM@adnmn, sbom ©s 36Hn3xM HadbdhgoLb dmmab
J0003M O ©8330M3505L nbm3L, Mo od30MM3ob 0dgbLb 36gMeL
0096 s6hn3xMn 0gdsh03nb godmygbgds, MyE39xE00.

3930000 LONbMHMabMs o MmPmozg 03 dbaezLydoms go-
dmzmgbs, MMAmMydn3 MYb gomzzggm dbshzmya bobgdan, boyzgdHab
@abhomdn o6 opbo gmm g3nmghdn LoEboyMEYds Zabngymo
069Mmmodnb 60039390006. sbgm 898mbzg3000 3o3dnMo sbom o
36(h039M HadLbhgoLb dmmab dgndmgds LYME oM sMLYOMOEIL o
dbgo3Lg0s 898mbzg3n00n aymb. EodmMbzgz0L godmzmgbobsb dgmm-
ommmgngme dgydmadgmns ndob d¢h3n3qds, Mmd g3nsboamo
33hmM0 36Hn3nMmdneb nMmgogb Mandgb. dbaegzLbyds mM Tbo®a-
My Lobgb JdmMobL domm xmMm 86008369MM3060s, M3 PRMM
0000009900308 moMmggmo 900gsbn. dobo BomMIMAGBaL T893
I830Mm Mds Ih30MM3000 s sbegdmn 3gmboo 330mbymMMoOn
oMo 8bmmmeE sbs B3B6MBAMYOL, sM8g M300 d39MbLE, 96HN3yML.
08 ggmboo bLanbhgMmabms omozhombab ,3sdgmo”. 3mghob dngMm
sbshymo dmbyio dsdab Lobgdn ToMOs amag, 03030 o6 Todo
mdgmmo 0gymabbdgds, MmammE oJodg mJdgms, oy b bLoby
Lobsd30mMmgdn Mondg Lb3s Bbo®zmMym bLobgb gLogdMgds, Mb53
3bhn3xmL?
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When studying how ancient literature influenced later literary tradi-
tions, it is usually cases of classical reception that are studied, i.e. cases
when ancient mythological or historical figures or ancient geographi-
cal places are mentioned in new texts. In such instances, a connection,
whether direct or indirect, between two texts is undeniable and the study
aims to reveal if special importance is attached to the use of ancient
themes by a later writer.

However, it is more interesting and even more challenging to un-
cover the parallels when no ancient names are given in a later text and
analogies can be discerned only in motifs and imagery. Exploring such
parallels can also enrich our understanding of classical literature itself.
This is a reader-based approach, meaning that our experience as readers
moves in all directions, and that our knowledge mediates our reading
and understanding of an ancient text. In this regard, | analyze “Father-
land” by Galaktion. Is it really Ilia, Akaki or God the Father who are meant
in “old father”, as has been suggested, or does the imagery in reality
converse with an ancient one?
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30-0060 Bmydaob, LHsmabymo GHammmob 3oMmmdg0dn, LLO-
dmoo 3o3dnMmdn dgds30mn Myb3xomMNn3g0nLb yodomaggobs o
bb3o Jomodgodn 3ombgmms Lobobmgqgdn o 3ombgMmms bobgda
©33MbES. Mmodnmobdn, ymanemo 39x3006533™AL bobobmg s M-
3300090000 8309M30330L00L vAnbabHMmogny™m E96HMOIE SmNs-
M9dymo 9603369mm3s60 dgbmods, Mg3mbLHMmyJEnab 898wgg (1937
Ba0Eob), 1941 Banab 2 3s0bL L®YNAME gonbLbe.

©ab9Lg0xmMgds, MMIgmoE ™a3mMab@Hn 09MosL bLabgmb se-
M90@o, MJHMIOMaMms o 3ombgMmms nEayMmo, 3M3PbobdHymo bY-
™m0b339mMx00m ddMENL doMomon 3gMo P6@s ymxyomoym. o0
39M0ME0Eeb  3ombgMmms bLobobegdn AdIMYsmNdEs mohgMo-
Ohahymo BMg, MMIgMbLLE bgmMddm3zebgmmdEs J9mg306 868600s-
dzno. BM0L y3zgmasdy sgbhogmo B6g3Mo mobs mmmmodgmodg mdob
30dndgbo 3g9Momeab 3ombgMmms LobLabmglb ,Lodgmms @MmMAL 3o-
Mo@MJLL* PIEMEYOL o BgML: ,0b, MMD 3ombgMmms Lobobeng, MmM-
dgmoE Yyzgms 3doMadghmom 3madnbobhymo oommmgnolb ©od3-
30009000 39M 6o ymxyamaym, nd oMHmabomgznb bOHymos d03-
m909gm0, bbzogzsmn odMM36900L, 967 ©OLNEabHMOOL bo3eby®
09B39. 90mb393000m00b dogom My 3obmbdMIngMa, madgmadymab
300069 dn gmoommyme smdm3zAboom 00383900, MMIgEaL
bobgmgdn mab 093M0b dgdgmons: MadM MadY3ed3nan, HMLd
393000dg, 33Mod obomnsbn, 030D Abgbzgmn, Modn m3zsMody,
dgamm bLHYMYS, MOTd 3ohoMmndyg, oMmhnm 09300d30mn s bb3™
MmammE msbs ameomogmadg smbndbozb, gb d0ggdn Mma30L Mo3b
20900900 103030MmO0b gomMgdg 3madaob modobmsb dgdmzmgdom
090906900L" P6mMmEYdwbgb. BMOL yzgms Bg3Mmo BgMmos mgqjbgdL,
3M00030L JoMmEgEbmn s(hoMgombL Y3gmasb s Yzgmexkgmb ©s,
ndog3Mmmymo@, Bodm3znman 3modns 3yzsmoom. BMab B693Mgdo
300mLbEYOBY6 Logymom bygmbobgMm FyMbomb - ,3ohoMs 933060
Mm3gmoE sbomo anahgMmobyMmymo 600737000 dgRsLY0s30 Y33madY
30M9m369m0 dbsgyma nym. 3gMmbomb EMab 6y3zMgdn dbshzmMymo@
00300 dsxMMInob96. Jgm9306 ob60605d30mn MTnbMMNbym
o0mabdo 60bsbBsM 9378539070 bonbhgMabm mahgModymymo
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0omMIMYH9d0ms3 Jdbows dmMLBZMYadabmM30L  gobbogymmgoym
Ladysmmb, MMAganbog BMab 693Mgdn IMamMbgdgddn s3MEbmydab.

ygmoomgdob 03ymmob o0 3gMmomooseb ddmMmAgbnao
d6nomo LoosMmJogm Asbomy Jgmg306 ©60600330M0b ASbSBgMYdNm.
Aobobgmgdn 3boymab, MmI gb BMg gobbogyomgdgm Mmmeb
dbMYWMxoEs 40-0060 Bgdab moOnmabob @ophgMmobhyMym-3gm-
bhafgm gbmzmMgdsdn ®o30b0 BobIDHeOYMmMONm, LonbhgMabm o
0Mo30mx3gMm3060 cnohgModymymn bomedmydom, 8603369mm3s60
LodgEbngMm BmbLYBYOgd0m, ©OL3YMadNm oy dgdmgddggdoma
dgbzgmMmgdno.

During the Stalinist terror, since the 1930s, pioneer palaces and
houses were established across the Soviet Union in the capitals of re-
publics and major cities. In Thilisi, the former Viceroy’s Palace, which was
later recognized as the Transcaucasian administrative center, underwent
reconstruction (starting in 1937). On May 2, 1941, it reopened with an elab-
orate ceremony.

Named after Lavrenti Beria, this institution was intended to serve as
the main center for educating Octobrists and pioneers in the ideological
and communist spirit. During this period, a literary circle emerged within
the Palace of Pioneers, led by Ketevan Ananiashvili. Lana Ghoghoberidze,
one of the most active members of the circle, referred to the Palace of
Pioneers during the wartime years as a “paradox of the Soviet era”. She
writes: “The fact that the Palace of Pioneers, which by all parameters
should have been the center for the establishment of communist ideol-
ogy, became at that time a haven for a different kind of thinking, dissi-
dence, which was completely unacceptable. By coincidence or perhaps by
design, we, the children, whose names speak volumes today, found our-
selves together in the literature cabinet: Rezo Tabukashvili, Zurab Kaka-
badze, Guram Asatiani, Tamaz Chkhkenkeli, Rezi Tvaradze, Melor Sturua,
Ramaz Pataridze, Archil Begiashvili, etc.” According to Ghoghoberidze, the
boys in the group called themselves “Bedouins gathered at the oasis
of poetry without too much humility”. All members of the circle actively
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wrote poetry, critiqued everything and everyone, and shared a profound
love for authentic poetry. They even published their own handwritten
magazine, “Patara Ezhvani”, which was considered the ultimate judge of
new literary works. The circle’s members artistically decorated the mag-
azine themselves. In wartime Thilisi, Ketevan Ananiashvili created a spe-
cial environment for her students, devising engaging literary routes and
experiences that the circle members fondly recall in their memories.

Despite the limited archival material preserved from this period, the
records of Ketevan Ananiashvili provide invaluable insights. They reveal
the significant role this group played in Thilisi’s literary and cultural life
of the 1940s, organizing large-scale, diverse literary evenings, important
scientific reports, debates, and creative meetings.
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Elizbar Elizbarashvili

Sumerian-Akkadian Myth-Generator - “Blessed Place”

in the Universe
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Ketevan Lortkipanidze, Nana Katcharava

The Novel “The Silent Cry — The Exile of Georgians”
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Sophie Mujiri

The Development of the Technique of Note-taking on the Example

of the German Language
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Nino Popiashvili

German Literary Connections with Georgia - Arthur Leist

and Georgian Writers
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Nana Saganelidze

On the Syncope of Verbal Stems in the Active Voice

000000 BOMIODBD oot 55
00080d Abgbzgma - vod d033930ANL bmbyHgdnb F;eMaabgma
Mariam Filina

Tamaz Chkhenkeli - Translator of Adam Mickiewicz's Sonnets
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Nikoloz Shamugia

Conversation between Stars when Ancient Names Keep Silent

(A Case Study)
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Nino Tsereteli

From the History of Thilisi’s Literary Life in the 1940s - The Literary
Circle of Ketevan Ananiashvili
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